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The biggest myth about composing and sound designing  
is that they are about creating great sounds.   

Not true, or at least not true enough.* 

* Randy Thom, 1999 
http://filmsound.org/articles/designing_for_sound.htm

http://filmsound.org/articles/designing_for_sound.htm
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It is a technical and creative activity.  
Its goal is : to form a narrative* influenced form  

by organising (in the domain of time  
and space) sound objects.
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Narrative defined as a series of (sound) events acquiring over time. 

Narrative types: non-narrative, apparent narrative,  
loose narrative, open narrative and strong narrative*. 

* Meghan Stevens, “Music and Image in Concert”, 2009
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The Chion’s theory of ADDED VALUE states that one sensory  
perception influences another and transform it, resulting in  

us not seeing the same thing when we are listening,  
and not hearing the same thing when we are seeing * 

* *Michel Chion, “Audio-Vision”,1994 

… we tend to think of sound as an attribute of a visible object* 

* Christian Metz, "Aural Objects”, 1980
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R. Raskin, ”Varieties of Film Sound: A New Typology”, 1992



Sound Visual Analogies:
the mapping strategies 
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An example: Sight, Sound & Motion [H. Zettl, 2005]
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Wadsworth. Zettl, H, “Sight,sound,motion:Applied media aesthetics”, 2005
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