




Economic systems  
from the point of view of the Arts 

• First hand trading of artistic work 
• Economy of cultural institutions – music and film 

industries, theatres and orchestras, publishing 
houses, galleries and agents, education…  

• Creative industries – museums, art books and 
magazines, amusement installations, second 
hand design, computer games, radio and 
television, other media, advertising… 

• The large (general) economy 





Artistic knowledge and competence, skills and 
proficiencies in the expanded field  

Embodied (tacit) knowledge, research competence, 
experimental method development, abstraction and 
reflection capacity, analytical and critical skill, ability to 
think and act metaphorically, interpretational experience, 
ability to handle chaotic situations and work in processes, 
collaboration agility, aesthetic sensibility, awareness of 
form and contents, receptivity, communication, problem 
solving, improvisation, performative skills…  



Entrepreneurship for the Arts 

Course premises, contents and 
learning outcomes 



The course aims at disseminating knowledge of how to 
combine an economically sustainable livelihood strategy 
maintaining artistic integrity. By means of lectures, 
seminars, group sessions, workshops and independent 
research the students develop tools in order to initiate or 
deepen their individual professional careers. The course 
is founded on an understanding of the opportunities 
that open up for artists within all fields on a rapidly 
changing, freelance based labour market. When 
finishing the course the students should have prepared 
and completed a detailed action plan for their pursuit. 



Knowledge and understanding 
The students should be able to 

• render the economical history of the Arts and reflect upon 
current conditions and possibilities related to artistic practice 

 
• describe relevant requirements concerning the role as a 

professional artist and explain these from the perspectives of 
cultural economics as well as cultural policies 

 
• distinguish and describe how artistic methods can be applied 

in a specific and limited context where such methods or 
actions would normally not be expected  



Skills and proficiencies 
The students should be able to 

• identify and account for issues connected to various employment 
opportunities potentially relevant within artistic occupations and practices 

 
• design and structure their work according to given premises 
 
• establish relations and create networks that are likely to benefit the 

achievement of a project 
 
• initiate, with the help of an action plan, a realistic project or enterprise 

that has a potential of leading to public exposure  



Attitude and ability of judgement 
The students should be able to 

• identify and critically reflect upon possibilities and dilemmas 
as far as entrepreneurship and entrepreneurial activities 
within the Arts are concerned 

 
• evaluate and account for the interplay between aesthetical, 

ethical, social and cultural political issues as well as matters of 
gender and equality of treatment in artistic processes 



Central to the course is the idea that an artwork demands a 
contextualization in order to make sense – understood as the 
activation on various levels of significant frames of reference 
connected to the performing or interpretation of the work. 
Transformed into pedagogics it means bringing aesthetic, social 
and functional aspects to meet and affect each other in the 
learning process, reinforcing the awareness that artistic work 
may be regarded as both a knowledge field and a relational 
practice. Taking into account its experience of systematically, 
disorderly and critically inquiring into the World it then seems 
relevant to speak of entrepreneurial training as a place where 
conventions are being questioned while exploring the 
conceptuality of practical knowledge and the lengthy, inspired 
ventures of subjectivity and imagination. Thereby one might 
also, in the long run, be able to introduce a different kind of 
comprehensive view on artistic pursuits in general.    





Partnerships  
and financial support 

• Nätverkstan Kultur i Väst – Karin Dalborg, David Karlsson 
• Goldsmiths University London – Sian Prime 
• Academy of Music and Drama and 
• Faculty of Fine, Applied and Performing Arts, University 

of Gothenburg 
• Västra Götaland Region 
• Swedish Agency for Economic and Regional Growth 
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