
[...]	
  par(cipatory	
  performance	
  is	
  a	
  special	
  type	
  of	
  ar(s(c	
  prac(ce	
  in	
  which	
  there	
  
are	
  no	
  ar(st-­‐audience	
  dis(nc(ons,	
  only	
  par(cipants	
  and	
  poten(al	
  par(cipants	
  
performing	
  different	
  roles,	
  and	
  the	
  primary	
  goal	
  is	
  to	
  involve	
  the	
  maximum	
  
number	
  of	
  people	
  in	
  some	
  performance	
  role.	
  Presenta(onal	
  performance,	
  in	
  
contrast,	
  refers	
  to	
  situa(ons	
  where	
  one	
  group	
  of	
  people,	
  the	
  ar(sts,	
  prepare	
  and	
  
provide	
  music	
  for	
  another	
  group,	
  the	
  audience,	
  who	
  do	
  not	
  par(cipate	
  in	
  making	
  
the	
  music	
  or	
  dancing.	
  (Turino	
  2008:	
  26)	
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All	
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Quality	
  	
  

Access	
  Societal	
  and	
  Cultural	
  
Challenges	
  	
  

–	
  ability	
  to	
  act	
  as	
  a	
  source	
  of	
  musical	
  
inspira(on	
  and	
  create	
  musically	
  
rewarding	
  learning	
  opportuni(es	
  
(offering	
  a	
  pathway	
  to	
  professional	
  
studies,	
  if	
  desired)	
  

–	
  ability	
  to	
  make	
  use	
  of	
  a	
  variety	
  of	
  
learning	
  contexts	
  and	
  pedagogical	
  
seangs	
  for	
  wider	
  access	
  

–	
  ability	
  to	
  respond	
  to	
  different	
  
individual	
  and	
  societal	
  needs	
  

Three	
  important	
  competence	
  areas	
  in	
  	
  
i/v	
  teacher	
  educa(on	
  	
  

(from	
  presenta(on	
  in	
  EMU	
  seminar	
  Budapest	
  2012):	
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